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furnished by so powerful a coadjutor, would supply all deficiencies. And these-previsions were to be amply justified. But it was the sympathetic, passionate, and touching performance of Olivia in Mr. Wills's version of ' The Vicar of Wakefield,' that had of necessity drawn all eyes to her. It was felt that here was an actress possessing "distinction" and original power. Indeed, there was a series of these performances at the Court Theatre under Mr. Hare's management, all which added to her reputation.
For the opening of his theatre the new manager did not much care to engage actors of mark, relying on a few sound but unpretentious performers, such as the late Mead, Swinburne, and others.1
On his visits to Dublin the new manager had met a clever, ardent young man, who had taken share in the flattering honours offered by Trinity College. This was the now well-known Bram Stoker, whose geniality, good-nature, and tact were to be of much service to the enterprise. A short time before he
1 Tims moves so quickly on that many will have forgotten that the popular dramatist, Pinero, whose dramatic works are now in such demand, was at this time an obscure, painstaking actor, and one of the first to take service in Irving's corps. By and by he brought the manager some slight pieces, such as ' Daisy's Escape,' to serve as levers de rideau. These were neatly written and full of spirit. He thus practised his pen, and as the stage was of large size, had to aim at broad, bold effects, a treatment which has been of material service in his more formal pieces. To his efforts as an actor we can scarcely extend the admiration we have for his writings ; and his performance of Sir Peter Teazle at the Haymarket showed, at least, confidence in his own powers.